Proceedings
Santa Fe, New Mexico or lesser intensity, as in pencil drawing? Or can you use warm and cool colors to indicate bright and dark? Try using a greyscale to determine where your areas of crosshatching will be densest in a pen-and-ink drawing, and so on. Students seemed to delight in discovering connections between these strategies and the works of great artists they were trying to imitate. The assignment took on the quality of an immersive experience. Students reported feeling like they were "drawing all the time" during the three weeks they had to complete their collection.
Results and ideas for future assignments: When I created this assignment I did not stop to calculate that the result, for me, would be 1,260 drawings to evaluate, but I have never been more happily overwhelmed as when all of these drawings were laid out on the studio tables together. The pride that the students expressed after completing the assignment suggests that their drawing confidence has increased at least somewhat. A follow-up skills assessment at the end of their freshman year will hopefully confirm this. The grading criteria for the assignment focused primarily on process, as students were asked to reflect in their design journals on how they found inspiration for their drawing styles and what challenges they encountered. The only criterion specifically related to drawing was that the student made some attempt through their stylistic approach to indicate volume, light and shadow of the object. It is interesting to note that students were most successful at this in instances where they clearly identified a drawing style to imitate, suggesting that artistic expression can be greatly enhanced through practice in technique. Students used some of the motifs they developed in this assignment for print designs, two of which are shown here. This is definitely an assignment that will be repeated.
Student motifs (left) and print designs (right).
